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THE  PHILADELPHIA  CONSERVATORY  OF  MUSIC 
The  oldest  chartered  Music  School  in  the  State  of  Pennsylvania 


SIXTY-FOURTH   SEASON 


While  highly  endowed  institutions  provide  opportunities  Not  only  to  teach  professional  players,  but  to  start  the 

for  a  free  musical  education  in  the  case  of  a  limited  num-  musical  training  of  children  in  the  right  way,  to  teach 

ber  of  outstanding  talents,  the  task  of  offering  a  thorough  the  layman  to  enjoy  the  art  of  music,  to  prepare  capable 

musical  training  to  the  general  public  on  a  sane  and  sound  teachers  and  give  them  a  valuable  musical  background,  is 

basis  cannot  be  neglected  if  music  is  to  take  its  rightful  the  aim  of  The  Philadelphia  Conservatory  of  Music. 
place  in  the  civic  and  national  life  of  the  United  States. 

DEGREES 

By  virtue  of  the  power  granted  to  The  Philadelphia  Conservatory  of  Music  in  its  charter,  the  Philadelphia  Con- 
servatory is  empov-'ered  by  Article  Second  to  "grant  to  its  students  diplomas  of  honorary  testimonials  in  such  form  as  it 
may  designate,  and  grant  and  confer  such  honors,  titles  and  degrees  as  are  granted  and  conferred  by  any  University  in  the 
United  States  for  proficiency  in  music." 

The  three  degrees  conferred  by  this  institution  are:  Bachelor  of  Music         Master  of  Music  Doctor  of  Music 


The  Philadelphia  Conservatory  Plan  of  Musical  Education 


In  the  Preparatory  Department  meticulous  attention  is 
given  to  students  beginning  their  musical  education.  The 
responsibility  of  starting  the  child's  musical  training  in  the 
right  way  rests  with  the  parents,  whose  attention  therefore 
is  invited  to  the  efficient  system  of  grading  and  require- 
ments, examinations  and  degrees.  This  system,  The 
Philadelphia  Conservatory  System,  is  bound  to  lead 
to  a  maximum  of  progress  and  eiSciency.  Hereby  the 
ambition  of  the  student  is  aroused  and  steadily  maintained. 
New  students  desiring  to  enter  the  Conservatory  will  know 
instantly  how  they  can  be  placed  and  what  they  have  to 
work  for  in  the  immediate  future.  All  students  work 
toward  a  common  goal  and  the  element  of  competition  is 
introduced  in  a  splendid  manner. 

In  the  Conservatory  Department  courses  of  study  are 
provided  for  each  branch  of  musical  art,  including  every- 
thing necessary  for  the  training  of  an  artist,  a  teacher  or 
any  serious  amateur  student  of  music.  These  courses, 
none  of  which  should  be  neglected,  correlate  and  amplify 
each  other,  with  the  one  object  in  view,  viz,. :  a  thorough, 
well  balanced  musical  education.  Teachers  of  the  best 
quality  only,  each  selected  for  excellence  in  his  special 
field,  are  in  charge  of  their  special  courses  of  instruction. 


Special  Students,  adults,  music  lovers,  those  who  are 
students  for  cultural  purposes,  may  enter  at  any  time  and 
for  any  number  of  lessons.  They  do  not  have  to  appear  in 
concerts.  Special  students  will  be  part  of  the  Conservatory 
student  life  to  the  extent  of  their  own  choice. 

The  annual  examinations  at  the  end  of  each  school  year 
are  also  of  great  value  to  the  pupils  and  teachers  as  well. 
A  definite  point  is  reached,  when  the  grade  is  made  for 
which  the  student  has  been  prepared. 

An  artistic  atmosphere  is  created  by  means  of  artists'  and 

students'  recitals,  lectures,  and  intimate  contact  between 

all  students  and  instructors. 

It  is  this  atmosphere,  that  students,  graduates,  parents  of 

students  and  those  interested  in  the  Conservatory  value  so 

highly. 

During  the  course  of  the  season,  each  regular  student  will 
be  obliged  to  play  at  concerts,  given  in  the  school  audi- 
torium (closed  concerts),  where  parents,  relatives,  and 
friends  are  invited.  The  most  deserving  students  will  then 
be  selected  to  play  at  the  public  concerts  to  be  given  in  one 
of  the  concert  halls  in  the  city. 


Faculty 


Pianoforte 


Madame  Olca  Samaroff  Stokowski,  Mus.D.,  Master  Class 

Winifred  Atkinson  Annamae  Hoffa 

Joseph  Battista  Mary  Isaac 

Allison  R.  Drake  Katherine  Lippincott,  Mus.B. 

Maria   Ezerman   Drake,  Mus.B.  Paul  Nordoff,  Mus.M. 

Henry  Harris  Jane  Price 

Edith  Carolyn    Ulmer,   Mus.B. 


Viola 
William  Bless,  Jr.,  Mus.B. 


Violin 

Boris  Koutzen,  Mus.D. 

Helen  Rowley,  Mus.B.  William   Bless,  Jr.,  Mus.B. 

Charlton  Lewis  Murphy,  Mus.M. 

Trude  Gundert 

Violoncello 

Elsa  Hilcer 

Voice 

Susanna  Dercum  Clyde  R.  Dengler.  B.S.,  A.M.,  Mus.D. 

Carolyn  V.  Diller,  Mus.B. 

Organ 

Robert  Elmore 

Vincent  Persichetti,  Mus.B. 

Harp 

Marjorie  Tyre,  of  the  Philadelphia  Orchestra 


Double  Bass 
Heinrich  Wiemann 


Department  of  Theory  and  Composition 

Paul  Nordoff,  Mus.M.,  Composition 

Vincent  Persichetti,  Mus.B. 

Kathryn  R.  Grube,  Mus.M. 


Practical  Orchestration  and  Principles  of  Conducting 
Bruce  C.  Beach,  Mus.D. 

Teachers'"  Training,  Psychology  and  Pedagogy 
Winifred  Atkinson 

Course  in  Modern  Music  for  Piano  Students 
Paul  Nordoff,  Mus.M. 

Ensemble  Classes 

Trude  Gundert 

Allison  R.  Drake 

WiLLEM    EZERMAN 

William  Bless,  Jr.,  Mus.B. 

Choral  Class 
Clyde  R.  Dencler,  B.S..  A.M..  Mus.D. 

Layman's  Courses 

Mme.  Olca  Samaroff  Stokovvski,  Mus.D. 

Paul  Nordoff,  Mus.M. 


Ear  Training  and  Sight  Singing 
Kathryn  R.  Grube,  Mus.M. 

Correct  Use  of  the  Speaking  Voice,  Posture 

and  General  Stage  Presence 

Susanna  Dercum 

History  of  Music 

Charlton  Lewis  Murphy,  Mus.M. 

Orchestra  of  the  Conservatory 
Boris  Koutzen,  Mus.D. 


Trumpet 
Harold  W.  Rehric 

Flute 
John  A.  Fischer 

Horn 

Clarence   Mayer 

Oboe  and  English  Horn 

Adrian  Siecel 


Clarinet  and  Saxophone 
Fred    Dietrichs 

Trombone 
Fred  C.  Stoll 

Bassoon 
William  Gruner 

Tympani  and  Drum 

Emil  Kresse 


Biographical  Sketches 


OLGA  SAMAROFF  STOKOWSKI,  Mus.D.,  holds  the  Master 
Class  in  piano  in  the  Philadelphia  Conservatory  of  Music. 
Her  reputation  as  a  pianist  is  international.  As  a  writer  on 
musical  subjects  and  as  a  lecturer  she  is  equally  well  known. 
Her  outstanding  work  as  a  member  of  the  staff  of  the  post- 
graduate school  of  the  Juilliard  Foundation  in  New  York  has 
placed  her  name  among  those  of  the  world's  most  famous 
teachers.  The  honorary  degree  of  Doctor  of  Music  has  been 
conferred  upon  Madame  Stokowski  by  the  University  of  Penn- 
sylvania. 


ALLISON  R.  DRAKE  received  his  musical  training  in  Philadel- 
phia, studying  piano  with  D.  Hendrik  Ejerman  at  the  Phila- 
delphia Conservatory  of  Music,  graduating  from  that  institu- 
tion in  1927.  After  Mr.  Ezerman's  untimely  death,  Mr.  Drake 
studied  with  Madame  Olga  Stokowski  for  five  years,  winning 
his  soloist  diploma  in  1930.  Mr.  Drake  is  well  known  to 
Philadelphia  audiences  as  a  member  of  the  Drake  two  piano 
team,   of  which    Maria   EiCrman    Drake   is   the   other   pianist. 


JOSEPH  BATTISTA  was  born  in  Philadelphia.  As  early  as 
the  age  of  five,  he  had  clearly  indicated  his  pianistic  talents 
and  formed  a  rudimentary  idea  that  he  would  one  day  be- 
come a  Concert  Artist.  He  entered  the  Settlement  Music 
School  in  Philadelphia  and  later  won  the  D.  Hendrik  Ezer- 
man  Scholarship  in  open  contest  at  the  Philadelphia  Conserva- 
tory of  Music. 

After  a  year  of  study  there  he  applied  for  a  Fellowship  in  the 
Juilliard  Graduate  School  and  won  it,  thereby  continuing  his 
studies  with  Madame  Olga  Samaroff  Stokowski. 
Joseph  Battista  won  the  Youth  Contest  of  the  Philadelphia 
Orchestra  in  193S  and  played  the  Rachmaninoff  Concerto  in 
C  minor  with  the  Orchestra  on  January  18th.  He  was  re- 
engaged to  play  the  Burleske  of  Richard  Strauss  for  their 
final  concerts  that  season.  It  is  with  great  pleasure  that  we 
announce  the  engagement  of  this  gifted  young  Musician  as  a 
member  of  the  Faculty  of  The  Philadelphia  Conservatory  of 
Music. 


HENRY  HARRIS,  Pianist,  joins  the  conservatory  faculty  with 
proven  experience  as  a  teacher  and  a  record  of  successful 
concert  appearances.  He  received  a  certificate  for  high  attain- 
ment at  the  Leipzig  Conservatory,  playing  with  orchestra  in 
Leipzig,  and  giving  recitals  in  Berlin,  Munich  and  Vienna. 
In  America  he  has  studied  under  Mme.  Olga  Stokowski,  hold- 
ing a  fellowship  in  the  Juilliard  Graduate  School.  Besides 
appearing  in  recital  in  various  cities  Mr.  Harris  has  played 
with  the  Cincinnati  Orchestra  under  Eugene  Goossens,  with 
the  Pittsburgh  Symphony,  and  appeared  twice  as  soloist  with 
the  Philadelphia  Orchestra  at  the  Robin  Hood   Dell  Concerts. 
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MARIA  EZERMAN  DRAKE,  Mus.B.,  daughter  of  the  late 
D.  Hendrik  Ezerman,  graduated  from  the  Philadelphia  Con- 
servatory of  Music  in  1926,  studying  piano  with  Mr.  Ezer- 
man. She  received  the  Degree  of  Bachelor  of  Music  in  1929, 
having  been  a  member  of  Madame  Stokowski's  Master  Class 
for  several  years. 

Mrs.  Drake  is  in  charge  of  a  large  class  of  piano  students  at 
the  Conservatory  and  her  success  as  a  teacher  speaks  for  itself. 


BORIS  KOUTZEN,  Mus.D.,  Violinist  and  Composer,  was  born 
in  Uman,  Russia.  He  entered  the  Moscow  Imperial  Con- 
servatory, studying  under  Prof.  Leo  Zeitlin  (violin)  and 
Reingold  Gliere  (composition).  After  his  graduation  in  1922 
he  went  to  Germany  to  complete  his  studies.  Mr.  Koutzen 
gave  numerous  recitals  and  chamber  music  concerts  in  Europe 
as  well  as  in  America. 

Of  his  compositions,  the  most  important  ones  are:  a  Poeme- 
Nocturne,  "Solitude"  (performed  by  the  Philadelphia  and 
San  Francisco  orchestras),  a  Symphonic  poem,  "Valley 
Forge,"  Symphonic  Movement  for  violin  and  orchestra.  Trio 
for  Flute,  'Cello  and  Harp,  two  String  quartets,  and  a  Sym- 
phony just  completed  in  the  spring  of  19  39,  as  well  as  smaller 
works  for  violin  and  piano  and  piano  solos. 
Mr.  Koutzen  received  the  degree  of  Doctor  of  Music  from 
the  Philadelphia  Conservatory  of  Music. 


TRUDE  GUNDERT,  Violinist.  What  Famous  Artists  have 
said:  Professor  Arnold  Rose,  of  the  Vienna  Academy  of 
Music:  "As  a  student,  Trude  Gundert  was  one  of  the  most 
brilliant  and  accomplished  in  all  my  fifty  years  of  teaching. 
As  an  artist  she  has  everything  which  is  necessary  for  the 
creation    of    great    music    and    a    musical    career — phenomenal 


musical    understanding,     and    a 
s   a   Teacher,   I   warmly   recom- 


technique,    fine    tone,     great 

charming   personality.      And 

mend  her." 

Eugene   Ormandy,   Conductor  of  the  Philadelphia   Orchestra: 

"Both  as  virtuosa  and  as  teacher,  Trude  Gundert  has  achieved 

the    highest    level    of    musicianship    and    of    professional    and 

public  recognition.     A  very  sensitive  artist." 


ELSA  HILGER,  Austrian  Cellist,  made  her  professional  debut 
at  the  age  of  8  as  soloist  with  the  Vienna  Philharmonic 
Orchestra  at  a  joint  concert  with  Lotte  Lehmann  and  Leo 
Slezak  playing  the  'Cello  Concerto  of  Volkmann.  She  was 
then  a  pupil  of  Professor  Grummer  at  the  Imperial  Conserva- 
tory in  Vienna,  from  which  she  graduated  two  years  later 
with  first  honors.  Concerts  in  the  European  music  centers 
followed.  Later  Miss  Hilger  made  several  tours  throughout 
the  United  States  and  Canada  and  finally  decided  to  become 
an  American  citizen.  In  October,  1936,  she  was  chosen  by 
Leopold  Stokowski  to  be  a  member  of  the  Philadelphia 
Orchestra.  Miss  Hilger  is  the  first  woman  cellist  in  the 
country  to  achieve  the  distinction  of  becoming  a  member  of 
a   leading    orchestra. 

Miss  Hilger  was  solo  cellist  at  the  Robin  Hood  Dell  Concerts 
during  the  summer  of   1940. 


PAUL  NORDOFF,  Mus.M.,  Composer,  Pianist,  was  born  in 
Philadelphia.  Received  his  early  training  until  1928,  at  The 
Philadelphia  Conservatory  of  Music,  under  D.  Hendrik  Ezer- 
man.  Mr.  Nordoff  then  received  two  Fellowships  at  the 
Juilliard  Graduate  School,  studying  piano  with  Madame  Olga 
SamarofF,  and  composition  with  Mr.  Rubin  Goldmark  for  five 
years.  He  won  the  Guggenheim  Fellowship  for  two  years, 
composing  in  Europe  during  that  time.  Mr.  Nordoff's  com- 
positions have  been  performed  by  Mr.  Stokowski  and  Mr. 
Ormandy  with  the  Philadelphia  Orchestra.  Last  winter  his 
Piano  Concerto  was  given  by  Mr.  Hans  Kindler  and  the 
Washington  Symphony  Orchestra  with  the  Composer  as 
soloist. 

Mr.  Nordoff  has  recently  completed  a  Suite  for  Chamber 
Orchestra  commissioned  for  the  Summer  Symphony  in  St. 
Louis.  Last  season  Miss  Martha  Graham  presented  a  new 
dance  form  with  the  music  she  commissioned  Mr.  Nordoif  to 
compose.  Other  compositions  include  over  seventy  songs,  a 
String  Quartet,  a  Quintet  for  Piano  and  Strings,  a  Two-Piano 
Concerto  (performed  last  Spring  in  New  York  City  at  a 
Concert  devoted  to  Compositions  by  winners  of  the  Guggen- 
heim), the  Secular  Mass  for  Chorus  and  Orchestra  (performed 
by  Mr.  Ormandy  and  the  Philadelphia  Orchestra  in  1938), 
a  Sonata  for  'Cello  and  Piano,  a  Concerto  for  Violin  and 
Piano,  and  the  Opera,  "Mr.  Fortune." 


MARJORIE  TYRE,  Harpist,  is  a  graduate  of  the  Curtis  Insti- 
tute, studying  there  with  Carlos  Sahedo.  Miss  Tyre  is  a 
member  of  The  Philadelphia  Orchestra  since  1932,  and  has 
been  the  solo  harpist  at  the  Robin  Hood  Dell  Concerts  for 
the  last  seven  years. 


SUSANNA  DERCUM  was  born  in  Philadelphia  and  had   her 
early  voice  training  with  Nicholas  Douty  in  that  city. 
Later  Miss  Dercum   studied   in   Berlin,   Germany,   under  Clara 
Willenbucher,   who   was   for   years   the   assistant   to    Lilli   Leh- 
mann. 

After  returning  to  America,  Miss  Dercum  went  on  a  concert 
tour  with  John  McCormack  and  was  later  engaged  by  Leopold 
Stokowski  to  be  one  of  the  soloists  in  the  American  Premier 
of  Mahler's  Eighth  Symphony. 

Miss  Dercum  has  given  Lieder  Recitals  for  numerous  societies 
in  Philadelphia,  Boston,  Newark  and  Washington  and  in 
many  colleges. 


CLYDE  R.  DENGLER,  B.S.,  A.M.,  Mus.D.,  studied  voice  in 
Philadelphia  with  Nicholas  Douty  and  Warren  Shaw,  in  New 
York  with  Isadore  Luckstone.  Mr.  Denglcr  received  a  Fel- 
lowship in  voice  at  the  Juilliard  Graduate  School  of  New 
York  under  Schoen-Rene. 

He  received  the  degree  of  Bachelor  of  Science  and  the  degree 
of  Master  of  Arts   from   the   University   of   Pennsylvania,   the 
degree   of  Doctor  of  Music   from   the   Philadelphia   Conserva- 
tory of  Music. 
Mr.  Dengler  is  the  skillful  director  of  three  Choruses. 


SPECIAL  COURSES 


The  Layman's  Music  Courses 

Founded  and  Directed  by 
MME.  OLGA  SAMAROFF  STOKOWSKI,  Mus.D. 

for 
Concert  and  Opera-coers 
Radio  Listeners 

Record  Collectors 

Musical  Amateurs 
who  wish  to  extend  and  enrich  their  musical  experience 

LISTENING  AS  A  MUSICAL  ACTIVITY 
The  Initiation  Course   devised   for  the  layman  including;: 

Fundamentals  of  Music. 

Ear-training. 

Initiation  into  musical  literature. 
This  course  lasting  twenty  weeks  is  divided  in  two  periods: 

1.  Eight    weeks    devoted    primarily    to    the    fundamentals    of 
music  and  ear-training. 

2.  Twelve  weeks  devoted  to  an  exploration  of  musical  history 
»nd  musical  literature  in  the  light  of  knowledge  gained. 

Thij  entire  course  provides  a  weekly  class  of  an  hour  in  the  sub- 


jects mentioned  above  and  a  weekly  class  of  one-half  hour  in  ear- 
training  and  theory.  The  hour  classes  include  musical  illustra- 
tions by  means  of  records  or  competent  performers  and  lantern 
slides. 

The  lessons  in  ear-training  and  theory  according  to  a  special 
method  of  presentation  form  a  distinctive  feature  of  these  courses 
and  have  obtained   remarkable  results. 

In  addition  to  the  classes  outlined  above  the  following  courses 
are  available: 

1.  An   advanced  course  going  more  extensively  into  the   sub- 
jects covered  in  the  initiation  course   (exploration  course). 

2.  Courses  for  subscribers  to  concerts  or  opera. 

3.  Elective  courses.     A  course  on   Bach,  a  course  on  Modern 
Music. 

A  New  Type  of  Private  Music  Lesson 

In  response  to  the  increasing  demand  for  a  type  of  musical 
education  that  makes  music  a  cultural  part  of  life  and  develops 
the  understanding  listener,  the  Philadelphia  Conservatory  of 
Music  announces,  in  addition  to  existing  classes,  a  new  type  of 
private  lesson  in  which  the  student  can  acquire  familiarity  with 
musical  literature  in  conjunction  with  a  knowledge  of  musical 
fundamentals. 
For  further  information  apply  to  the  registrar. 
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Entrance  Requirements  for  Applied  Music 


Students  entering  the  preparatory  department  will  be 
graded  after  having  been  examined.  They  are  rccom' 
mended  to  enroll  before  September  r2th,  so  that  a  full 
season's  work  can  be  accomplished. 

The  piano  and  violin  sections  of  the  preparatory  depart- 
ment are  divided  in  six  grades,  followed  by  the  inter- 
mediate department  divided  in  four  grades. 

The  cello  section  of  the  preparatory  department  is  divided 
in  two  grades  followed  by  the  intermediate  department 
divided  in  four  grades. 

There  is  no  preparatory  or  intermediate  grading  for  voice. 
For  harp  the  intermediate  department  is  divided  in  four 
grades. 

After  successful  completion  of  the  intermediate  course, 
students  may  enter  the  four  year  course  for  diplomas  and 
degrees. 


Students  having  received  their  musical  education  in  in- 
stitutions other  than  The  Philadelphia  Conservatory  of 
Music,  may  enter  the  course  leading  to  the  teacher's 
diploma  and  Bachelor  of  Music  degree,  after  taking  the 
examination  in  applied  music  (piano,  violin,  harp  or 
cello  4). 

For  detailed  information,  as  to  material  covered  in  the 
preparatory,  intermediate  and  graduating  departments  see 
"Catalogue  B"  plan  of  study,  which  will  be  mailed  to  you 
upon  request. 


Advanced  standing  in  applied  music  is  given  only  after 
examination  before  a  faculty  committee. 

The  musical  knowledge  required  to  enter  the  degree 
courses  should  consist  of  a  knowledge  of  elementary  theory 
which  should  include  a  knowledge  of  notation,  keys  and 
scale  construction. 


High  school  graduation  or  its  equivalent 
for  admission  to  degree  courses. 


ill  be  required 


Four  summer  terms  of  six  weeks  each  may  be  substituted 
for  two  semesters. 


Courses  Leading  to  Teacher's  Diploma  and  Bachelor  of  Music  Degree 


Majoring  in  Piano 


First  Year 


Third  Year 


Piano  5 

Ear-training  1 

Harmony   1 

History  and   Literature   of 

Music   1 
Keyboard   Harmony 
*Chorus 

Second  Year 

Piano  6 

Ear-training   2 

Harmony   2 

History  and   Literature  of 
Music   2 

Teachers'  Training    1 

Orchestration    1 
*EnsembIe    1 
^Chorus 


Piano   7 

Sightsinging 

Counterpoint 

.Ensemble  2   (piano) 

Teachers"  Training  2,  Meth 
ods  and  Material 

Orchestration   2  and  Con- 
ducting 

Chorus 

Fourth  Year 

Piano  8 
'■'Composition    1 
Ensemble  3   (with  strings) 
Psychology  and  Pedagogy 
Chorus 


^Elective. 

*Not  required  for  Teacher's  Diploma. 
For  entrance  requirements  see  page  ten. 


Majoring  in  Violin,   Cel 
First  Year 

Major  Instrument  5 

Piano 

Ear-training    1 

Harmony    1 

History  and   Literature  of 

Music    1 
•'Ensemble    1 

Orchestra 
■■'Chorus 

Second  Year 

Major  Instrument  6 

Piano 

Ear-training   2 

Harmony   2 

History  and   Literature  of 

Music  2 
Orchestration    1 
Ensemble   3  or  4 
Orchestra 
■'Chorus 


o  and  Wind  Instruments 

Third  Year 

Major  Instrument  7 
Sightsinging 
Counterpoint 

Orchestration    2    and    Con- 
ducting 
Ensemble   3  or  4 
Orchestra 
'''Chorus 

Fourth  Year 

Major  Instrument  8 
'■"■'Composition    1 
Ensemble  3  or  4 
Psychology  and  Pedagogy 
Orchestra 
''Chorus 


Courses  Leading  to  Teacher's  Diploma  and  Bachelor  of  Music  Degree 


Majoring  in  Composition 


Majoring  in  Harp 


First  Year 

Piano   5 

Ear-training    1 

Harmony    1 

Composition    1 

History  and  Literature   of 

Music   1 
Keyboard  Harmony 
*  Chorus 


Second  Year 

Piano   6 

Ear-training    2 

Harmony   2 

Composition   2 

History  and   Literature   of 
Music   2 

Orchestration    1 
■■'Teachers'  Training    1 
*Chorus 


Third  Year 

Piano   7 

Counterpoint 

Composition    3 

Orchestration   2 

Ensemble   2,   3   or  4 

Chorus 
*Teachers'  Training  2,  Meth- 
ods and  Material 
'■'Psychology  and  Pedagogy 

Fourth   Year 

Piano   8 
Fugue 

Composition   4 
Ensemble  2,  3  or  4 
Chorus 


First  Year 

Harp    5 

Piano 

Ear-training    1 

Harmony   1 

History  and   Literature  of 

Music   1 
*Chorus 


Second  Year 

Harp   6 

Piano 

Ear-training   2 

Harmony   2 

History  and   Literature   of 

Music   2 
Orchestration    1 
Ensemble 
Orchestra 
*Chorus 


Third  Year 

Harp   7 
Sightsinging 
Counterpoint 

Orchestration    2    and    Con- 
ducting 
Ensemble 
Orchestra 
''Chorus 

Fourth   Year 

Harp  8 
'■'Composition    1 

Ensemble 

Psychology  and  Pedagogy 

Orchestra 
•'Chorus 


'■^Elective. 
'■"■'Not  required  for  Teacher's  Diploma. 

For  entrance  requirements  see  page  ten. 
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Courses  Leading  to  Teacher's  Diploma  and  Bachelor  of  Music  Degree 


Majoring  in  Voice 


Majoring  in   Organ 


First  Year 


Voice   1 

Piano 

Eat'training    1 

Harmony    1 

History  and   Literature  of 

Music    1 
Chorus 


Third  Year 


Voice   3 

Sightsinging 

Counterpoint 

Ensemble  Singing 

Orchestration    2   and   Choral 

Conducting 
Language 
Chorus 


First  Year 


Organ 

Piano    T 

Ear-training    1 

Harmony    1 

History  and   Literature  of 

Music    1 
Keyboard  Harmony 
Chorus 


Third  Year 

Organ 

Sightsinging 

Counterpoint 

Orchestration   2   and   Choral 

•  Conducting 
Chorus 


Second   Year 

Voice   2 
Piano 

Ear-training   2 
Harmony   2 

History  and  Literature  of 
Music  2   (opera) 
*Orchestration    1 
Chorus 


Fourth  Year 

Voice   4 
'"'Composition    1 
Ensemble   Singing 
Language 
Chorus 
*Psychology  and  Pedagogy 


Second  Year 

Organ 

Piano   6 

Ear-training   2 

Harmony   2 

History  and   Literature  of 

Music   2 
Orchestration    1 
Chorus 


Fourth  Year 

Organ 
''Composition    1 
Psychology  and  Pedagogy 
Chorus 


*Elective. 

*Not  required  for  Teacher's  Diploma. 
For  entrance  requirements  see  page  ten. 
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Regulations  for  the  Master  of  Music  Degree 

Candidates  for  the  Master  of  Music  Degree  must  have  received 
the  Bachelor  of  Music  Degree  from  The  Philadelphia  Conserva- 
tory of  Music  or  from  another  institution  of  equal  standing  or 
they  must  present  satisfactory  evidence  that  they  have  received 
training  equivalent  to  that  required  hy  The  Philadelphia  Con- 
servatory of  Music  for  the  Bachelor  of  Music  Degree. 
The  minimum  of  two  years  of  study  is  required  for  the  Master 
of  Music  Degree  after  having  been  awarded  the  Degree  of 
Bachelor  of  Music. 

Candidates  for  the  Master  of  Music  Degree  may  concentrate 
in  Applied  Music,  Composition,  Theory,  Musicology  or  Music 
Education. 

With  Applied  Music  as  the  major  subject  and  Composition  as 
a  secondary  subject  the  following  requirements  must  be  met; 
A  recital  program  on  the  instrument  in  which  the  Candidate  is 
majoring. 

Original  Compositions  for  the  instrument  in  which  the  Candi- 
date is  majoring. 

A  four-voice  fugue,  vocal  or  instrumental  and  scoring  a  compo- 
sition for  orchestra. 

For  Candidates  concentrating  in  Composition,  the  thesis  will 
take  the  form  of  an  original  work  scored  for  full  orchestra. 
The  "work  submitted  must  be  sufficiently  mature  musically  and 
technically  to  make  possible  an  effective  public  performance. 
A  written  thesis  will  be  required  of  Candidates  concentrating  in 
Musicology,  Theory  of  Music  or  Music  Education.  The  thesis 
will  not  necessarily  represent  a  contribution  to  knowledge  but 
must  show  independent  and  intensive  work  based  in  part  on 
source  material. 

The  Candidate   must  demonstrate  a  thorough  acquaintance  with 
the  literature  in  his  field  and  must  display  the  ability  to  present 
in  orderly  fashion  the  result  of  his  study. 
Soloist  Diploma 
For  the   Soloist   Diploma  the   student   must   complete   the   entire 
teachers"  course  and  the  post-graduate  course  in  the  instrument 
in  which  he  majors,  at  the  end  of  which  a  public  recital  will  be 
required. 
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Data  Relative  to  Applicants  for  the  Degree 
of  Doctor  of  Music 

Period  of  Study  Required  (Three  Years  in  Residence) 

A  period  of  two  years  should  elapse  between  the  award  of  the 
Master's  degree  in  music  and  the  entrance  into  the  period  of 
advanced  study  terminating  in  the  eligibility  for  the  doctorate. 
This,  however,  may  be  set  aside  by  the  action  of  the  advisory 
committee  on  examining  the  credentials  offered  by  the  applicant. 

Credentials  Required 

1.  Evidence  of  previous  degrees  granted. 

2.  Credits   accorded   in   all   courses   completed   in   other  institu- 
tions. 

3.  Works  submitted  as  a  testimony  of  previous  graduation   for 
introductory  consideration.      (Thesis  and  Compositions.) 

Personal  Data 

1.  The  applicant's   present   professional  duties. 

2.  Past  professional  activities. 

3.  References  relating  to  the  applicant's  professional   standing. 

4.  His  technical  ability  on  his  major  in,strument. 

Regulations  for  the  Doctor  of  Music  Degree 

A  thesis  shall  be  required  of  each  candidate  for  the  degree. 

For  candidates  concentrating  in  composition  the  thesis  will  take 
the  form  of  a  symphony,  opera,  oratorio  or  other  similar  work 
in  large  form. 

In  other  fields  a  written  thesis  will  be  required. 

The  thesis  must  show  power  of  independent  research  and  be  a 

contribution   to   knowledge. 

Subjects  may  concern  the  psychological  and  philosophical  aspects 
of  music. 


Curricular  Courses* 


ORCHESTRATION  1 

Text — "Project  Lessons  in  Orchestration" — A.   E.   Hcacox    (Dit- 
son) 

Scoring  for  Strings,  Woodwinds  and  Brasses,  separately 
and  in  combination. 

Lectures  and  demonstrations  on  the  ranges,  technical  possi' 
bilities  and  orchestral  usage  of  the  instruments  of  the 
orchestra. 

Reading  from  score,  using  phonograph  recordings  of  com- 
positions by  standard  composers. 

ORCHESTRATION  2  AND  CONDUCTING 

First  Semester — Advanced  Orchestration 

Reference    Text — "Principles    of    Orchestration"    —    Rimsky- 
Korsakoff 

Scoring  for  full  Orchestra  and  small  ensembles. 

Harmonic  Texture  as  applied  to  instrumental  writing. 

Writing  for  special  instruments — harp,  percussion,  etc. 

Modern  harmony  and  orchestral  color. 

The  possibilities  of  the  symphonic  band. 

Second  Semester — Conducting 

Text — "Technic  of  the  Baton" — Stoessel 
Rudiments  of  baton  technique. 
Graded  Exercises  in  score  reading  at  the  piano. 
Problems  of  interpretation. 
Rehearsal  procedure. 


The  Teachers'  Training  Class 

The  Teachers'  Training  Class  covers  two  years  of  study. 
Te.achers'  Training  1. 

a.  Music  Fundamentals. 

b.  Study  of  essential  problems  and  manner  of  presentation  to 
pupils. 

Teachers"  Training  2. 

Methods  and  Teaching  Material. 

A  course  devoted  to  the  study  of  material  illustrating  all 
teaching  problems.  Designed  to  further  illuminate  the 
points  stressed  in  Teachers'  Training  la.  (See  Teachers' 
Training   1,  catalogue  B,  Plan  of  Study.) 

Ear-Training 

The  purpose  of  this  course  is  to  develop  the  rhythmic  sense  and 
train  the  musical  memory  through  the  recognition,  singing  and 
writing  from  dictation,  first,  of  pitches,  simple  rhythms  and 
melodies;  later,  intervals,  all  triads,  seventh  chords  and  inver- 
sions and  modulations  in  melodic  and  harmonic  dictation.  This 
course  covers  a  period  of  two  years,  one  hour  weekly. 

Sight  Singing 

Training  in  Sight  Singing  is  a  fundamental  necessity  in  music 
study.  Special  drills  are  given  in  units  of  rhythm  and  basic 
rhythms  encountered  in  music  of  medium  grade.  Exercises  will 
be  used  containing  diatonic  and  chromatic  tones,  intervals  and 
simple  modulation  in  all  keys.  Part  songs  will  also  be  studied. 
This  course  covers  a  period  of  one  year,  one  hour  weekly. 
Those  who  are  not  full  time  students  may  enroll. 


■'For  further  information   concerning   curricular   courses  see   catalogue  B  Plan  of  Study. 


HISTORY  AND  LITERATURE  OF  MUSIC  1 

An  intensive  course  designed  to  familiarize  the  student  and 
layman  with  the  development  of  music  historically  and  thereby 
awaken  a  true  appreciation  of  the  qualities  that  differentiate 
great  periods,  i.  e.,  Gregorian,  Polyphonic,  Homophonic,  etc., 
illustrated  with  phonograph  records.  The  student  is  given,  also, 
a  comprehensive  background  of  relative  historical  events  that 
enrich  his  understanding  of  the  part  music  plays  in  the  evolu- 
tion of  culture.  The  immediate  goal  of  the  course  is  to  stimu- 
late a  lively  interest  in  the  subject  matter  and  enable  the  student 
to  acquire  a  working  knowledge  which   is  definitely  accurate. 

HISTORY    AND   LITERATURE    OF   MUSIC   2 

A  more  intimate  study  of  composers  and  their  works,  emphasiz- 
ing their  contributions  in  the  various  periods  of  composition. 
The  first  semester  is  devoted  to  analysis  of  different  forms,  using 
phonograph  records  of  songs,  masses,  symphonies  and  operas, 
with  special  emphasis  on  Bach's  B  minor  Mass  and  the  "Niebe- 
lungen  Ring."  The  second  semester  is  conducted  as  a  seminar 
with  special  assignments  and  papers  by  individual  students.  The 
course  is  designed  to  interest  the  student  in  general   musicology. 

Orchestra  and  Ensemble  Classes  of  the  Conservatory 

The  Orchestra  consists  of  pupils  of  the  Conservatory.  Re- 
hearsals take  place  once  a  week.  Different  forms  of  Orchestral 
compositions  will  be  rehearsed.  Thus  the  pupils  have  every 
advantage  for  thorough  drill  in  orchestral  work. 
The  study  of  chamber  music  takes  a  very  important  part  in  our 
plan  of  musical  education.  This  form  of  musical  performance 
should  be  one  of  the  aims  of  musical  education  and  should  be 
developed  at  an  early  stage.  It  is  the  art  of  giving  and  receiv- 
ing. Self-expression  depends  entirely  upon  the  keenest  ability 
to  listen  to  others  as  well  as  to  one's  self. 


Heretofore  the  privilege  of  Ensemble  Playing  has  been  reserved 
for  those  who  were  sufficiently  advanced  for  the  purpose  of  in- 
terpreting the  works  of  the  great  masters.  It  is  the  aim  of  an 
ideal  musical  education,  as  it  will  be  our  aim,  to  start  the  study 
of  the  art  of  Ensemble  Playing  at  the  earliest  possible  moment. 


THE  PHILADELPHIA  CONSERVATORY 
CHORUS 

This  group  will  be   recruited   from  the  more  advanced  students. 
Eligibility   for   membership   is   extended  to   persons  who   are   not 
matriculates  of  the  school. 
The   requirements   for   non-matriculates   are: 

(1)  A  fair  singing   voice. 

(2)  First  Grade  piano  or  its  equivalent. 
Objectives  of  the  Chorus: 

(1)  The  major  emphasis  will  be  put  on  fundamental  prin- 
ciples of  voice  through  .singing  of  a  standard  choral 
repertoire  to  include  Palestrina,  Purcell,  Bach,  Handel, 
Mendelssohn  and  Brahms. 

(2)  To  give  the  members  an  acquaintance  with  all  types 
of  choral  music,  including  the  modern  composers. 

(3)  To  strive  for  perfection  in  rendition,  stressing: 

(a)  Balance  of  parts. 

(b)  Precision  of  attack  and  release. 

(c)  Natural   dynamics, 

(d)  Faultless  intonation. 

(e)  Enunciation. 


THE  VOCAL  DEPARTMENT  INTRODUCES 
A  NEW  METHOD  IN  VOICE  TEACHING 

Vocal  concepts  based  on  adequate  terminology  and  new  measur- 
ing devices. 

Recordings  of  the  pupil's  voice  may  be  made  periodically  if 
so  desired. 

This  gives  the  student  and  teacher  an  authentic  history  of 
development. 

It  also  gives  the  student  an  opportunity  to  hear  himself,  making 
the  singing  processes  more  objective. 

A  study  of  vowels  and  their  analysis  to  fundamental  sounds. 

Application  of  psychological  principles  in  the  study  of  voice 
chiefly  as  they  apply  to  the  voluntary  and  refle.x  muscular 
mechanism. 

The  final  objective,  a  good  singing  voice,  emancipated  from  the 
teacher  through  a  thorough  understandmg  of  the  scientific 
principles  involved  in  voice   production. 

CORRECT  SPEECH  AND  STAGE  DEPORTMENT 

Classes  will  be  given  in  the  correct  use  of  the  speaking  voice, 
posture  and  general  stage  presence  under  the  direction  of 
Susanna  Dercum.     Private  instruction  may  be  arranged   for. 


Prizes  and  Scholarships 

In  case  of  extraordinary  talent,  a  Free  Scholarship,  either  entire 
or  partial,  may  be  awarded  by  the  Conservatory  to  the  student 
who  does  not  possess  the  means  of  defraying  the  expenses  of 
the  course. 

The  D.  Hendrik  Eserman  Foundation  scholarship  for  a  talented 
and  worthy  piano  student  under  Madame  Olga  Stokowski's  per- 
sonal instruction  will  be  awarded  for  the  season  1940-1941  in 
open  competition  in  the  last  week  of  September.  Requirements 
and  definite  details  concerning  this  scholarship  may  be  secured 
at  the  office. 

The  Fellowship  of  the  Philadelphia  Conservatory  of 
Music  is  an  organization  of  some  of  the  advanced  students  of  the 
Conservatory  and  members  of  the  Faculty,  for  the  joint  study, 
appreciation  and  performance  of  music  in  all  its  phases. 

This  year  the  Fellowship  is  awarding  two  scholarships  in  ensem- 
ble playing  to  students  who  excelled  in  general  standing,  in 
character  and  helpfulness. 

The  Hood  Scholarship  in  piano  was  awarded  for  the  season 
1939-1940  to  Paulcna  Carter. 

Concerts  and  Recitals 

Besides  the  regular  student  concerts  a  number  of  Faculty  Con- 
certs and  Lectures  will  be  given  for  the  educational  value  of  the 
student  body.  It  is  obligatory  to  all  degree  course  students  to 
attend  all  the  Faculty  Concerts  and  Lectures  and  at  least  fifty 
per  cent  of  the  student  recitals. 
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CONCERT  AND  COMMENCEMENT 

Thursday   Evening,   May    14.    1940 
BELLEVUE-STRATFORD   BALL   ROOM 

Jesu,  Joy  of  Man's  Desiring  Bach-Hess 

William  Kapell 

Cello  Concerto  in  B  flat,  major,  2nd  movement  Boccherini 

Herman  Liebenthal,  Jr. 
Conservatory  Orchestra 

Sonata  F  minor,   1st  movement  Beethoven 

Etude  E  major  Dohnanyi 

Paulena  Carter 

Symphony  in  G  minor   Mozart 

Allegro   molto — Andante — Menuctto — Finale 
Conservatory  Orchestra 

Piano  Concerto  in  C  major,   1st  movement  Beethoven 

Jane   Jurrjens 
William  Kapell  will  play  the  piano  arrangement 
of  the  orchestra  part 
Concerto  for  Piano,  Violin  and  String  Orchestra,   1st 

mov CJiaus5on 

Piano — Dorothea  Flanagan  Violin — Julia  Cabinet 

Concervatory   String   Orchestra 
Fantasia  on  Hungarian  Folk  Melodies  for  piano  and 

orchestra    Lis:t 

William  Kapell 

Jane   ]urrjcns   will   play   the   piano    arrangement 

of  the  orchestra  part 

ADDRESS 

Mad.^me  Olga  Samaroff  Stokowski,  Mus.D. 

presentation  of  diplomas  and  degrees 
E.  Brooks  Keffer,  President 
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RESUME  OF  ACTIVITIES 

Ten  Closed  Concerts  by  Students  of  the  Preparatory  and  Con- 
servatory   Departments. 

Two  Sunday  afternoon  Concerts  for  children  at  the  Art  Alliance 
on  January  28th  and  April   21st,   1940. 

Five  Musicales  by  members  of  Madame  Olga  Stokowski's  Master 

Class. 
Christmas     Concert     featuring     the     Philadelphia     Conservatory 

Chorus,  under  the   direction  of  Clyde  R.   Dengler,   Decem- 
ber 20th,   1939. 
Mozart    Program    by    two    nine-year-old    children,    Nadia    Kout- 

zen,    violin,    and     Paulena    Carter,     piano,    with     orchestra 

accompaniment    under    direction    of    Boris    Koutzen    at   the 

Ethical  Society  on  Tuesday,  April  30th,  1940. 
A    Recital    of    Compositions    by    Students    of    the    Composition 

Classes  under  the   direction  of  Paul  Nordoff  on  May   21st, 

1940. 
Recital    by    Students    of    the    Piano    Ensemble    Class    under    the 

direction  of  Allison  R.  Drake  on  May  24th,   1940. 
A  Recital  by  Students  of  Mrs.  Gundert's  Quartet  Class  and  Dr. 

Ezerman's  Piano   and   String   Ensemble   Class   on   June   6th, 

1940. 
Second     Concert     by     the     Philadelphia     Conservatory     Chorus, 

"Peaceable   Kingdom,"  at  Town  Hall,  April   10th,   1940. 
Piano  Recital  by  Triesta  Musa  on  March   31st,   1940. 
Violin  Recital  by  Delphina  Musa  on  May  12th,   1940. 
Graduates"  Concert,  Art  Alliance,  May  19th,  1940 
Two  Advanced  Students'  Concerts,  Ethical  Society  Auditorium, 

June   5th  and   12th,   1940. 
Commencement   Exercises,   Bellevue   Ballroom,  May   14th,    1940. 
A  Special  Children's  Concert,   Ethical   Society  Auditorium,  June 

15th,  1940. 
Three  Faculty  Concerts  March   4th,   26th  and  April   18th  at  the 

Ethical  Society  Auditorium. 


The  Conservatory  W^ill  Open  for  Enrollment  of  Pupils  on  Tuesday,  September  3,  1940 
Rules  and  Regulations 
Beginners   as  well  as  advanced  students   may  enter  the 
Conservatory.      No   previous   knowledge   is   required   for 
admission. 


Pupils  may  enroll  at  any  time  during  the  season,  but,  to 
insure  greater  efficiency  in  study,  a  course  of  40  weeks, 
beginning  September  16th,  is  recommended. 
All  arrangements  as  to  lessons,  payments,  purchase  of 
music,  and  business  of  all  kinds,  must  be  made  with  the 
Secretary  of  the  Conservatory  only.  The  Conservatory 
Office  is  open  from  9.00  A.  M.  to  5,30  P.  M. 

All  Students  Entering  the  Conservatory 

Pledge  Themselves  to 
Loyal  Observance  of  the  Following  Rules 

The  Tuition  Fee  must  be  paid  strictly  in  advance. 

Pupils  who  are  more  than  fifteen  minutes  late  for  any 
lesson  forfeit  the  lesson.     Punctuality  is  a  necessity. 
No  pupil  of  the  Conservatory  is  allowed  to  omit  lessons 
without  sufficient  cause.     Lessons  lost  in  consequence  of 
absence  of  students  cannot  be  made  good  by  the  Con- 


servatory. The  teachers'  hours  are  arranged  for  by  the 
season,  and  they  are  in  attendance  whether  the  pupils  are 
present  or  absent.  In  case  of  prolonged  illness  or  other 
uncontrollable  contingency,  a  special  arrangement  will  be 
made. 

Regular  pupils  of  the  Conservatory  must,  when  called 
upon,  participate  in  students'  recitals  and  examinations, 
unless  excused  therefrom  by  their  teachers  and  the  Direc- 
tor. The  importance  of  this  rule  is  apparent :  progress 
can  be  definitely  observed  and  officially  stated. 
Pupils  must  refrain  from  whispering  or  other  disturbing 
behaviour  at  concerts,  lectures,  etc. 

Pupils  are  not  permitted  to  take  part  in  concerts  outside 
of  the  Conservatory  without  the  approval  of  their  teachers. 
The  presentation  of  flowers  at  the  students'  concerts  is  not 
permitted. 

Loud  conversation,  noise  and  laughter  in  the  corridors  are 
forbidden. 

Pupils  must  examine  the  notices  on  the  bulletin  boards. 
Failure  to  do  this  results  in  many  misunderstandings  and 
disappointments. 


Tuition  Fees 

All  tuition  fees  are  due  and  payable  in  advance  and  may  be  paid  semi-annually.     The  Conservatory  year  consists 
of  forty  teaching  weeks,  divided  in  two  semesters. 

September  16 — February  3 

February  3 — June  21 
First  payment  50%  of  the  entire  amount  due  September  16,1940.      Second    payment    50%    of   the   entire   amount    due 
February  .3,  1941. 


Elementary  and  Intermediate  Courses 

Half-hour  lessons,  once  a  week,  season,   .$40.00,   $60.00, 


1.00 


Degree  Course 

Half-hour  lessons,  once  a  week,  per  season $80.00  to  $200.00 

Madame    Stokowski's    Post-Graduate    Course 
Half-hour  lessons,   per  person,   per  season $400.00 

VIOLIN 

Elementary  and  Intermediate  Courses 

Half-hour  lessons,  once  a  week,   season,   $40.00,   $60.00,   $80.00 

Degree  Course 

Half-hour  lessons,  once  a  week,  per  season,  $120.00   to   $200.00 

/.i~  ST  ;  :                    Post-Graduate  Course 
Half-hour  lessons,  once  a  week,  per  season $200.00 


VIOLONCELLO 

Lessons,   once  a  week $120.00  to   $200.00 

ORGAN 

Lessons,  once  a  week,   per  season $100.00   to   $200.00 

VOICE  CULTURE 

Lessons,  once  a  week,   per  season $80.00  to   $200.00 

HARP 

Lessons  once  a  week,  per  season $200.00  to   $320.00 

BAND  AND  ORCHESTRAL  INSTRUMENTS 

(Flute,  Clarinet,  Bassoon,  Oboe,  Trumpet,  Trombone,  etc.) 

Half-hour  lessons,  once  a  week,  per  person....$60.00  to   $160.00 

DEPARTMENT  OF  THEORY  AND  COMPOSITION 
Special    arrangements    may    be    made    for    private    lessons    with 
Mr.  Nordoif,  Mr.  Persichetti  and  Miss  Grube. 


EAR-TRAINING  AND  SIGHT-SINGING 

For  regular  students  of  the  Conservatory, 

per  season  $25.00 

DEPARTMENT  OF  THEORY  AND  COMPOSITION 

Preparatory  Grades,  per  season  20.00 

Intermediate  and  Graduate  Grades, 

per  season  23.00-60.00 

PRACTICAL  ORCHESTRATION  CLASS 

Per  season  30.00 

TEACHERS'  TRAINING  CLASS 

Per  season  30.00 

Class  m  Psychology  and  Pedagogy  30.00 

HISTORY  AND  LITERATURE  OF  MUSIC 

Per  season  25.00 

THE  LAYMAN'S  MUSIC  COURSES 

Entire  Course  10.00  to     25.00 

ENSEMBLE  CLASSES 

Per  season  25.00 

CHORAL  CLASS 

Per  season  10.00 

CLASS  IN  CORRECT  SPEECH  AND 
STAGE  DEPORTMENT 

Per  season  10.00 

ORCHESTRA  CLASS 

Per  season  Free 

SPECIAL  FEES 

Annual  Registration  $1.00 

For  Special  Examination  3.00 

Recital  and  Concert  Fee  5.00 

Teachers  Diploma  20.00 

Soloist's  Diploma 20.00 

Degrees   25.00 


CALENDAR  FOR  THE  SEASON  1940-1941 
Registration  Days  on  and  After  September  3rd 

First  Semester Monday,  September   16th,  to  February   3rd 

Second  Semester February  3rd  to  June  21st 

Special  Summer  Term — June  23rd-August  2nd 

Pupils  whose  lessons  fall  on  Holidays  may  arrange  for 
these  lessons  at  mutual  convenience. 


Classes  in  Theory,  Harmony,  Solfeggio,  History,  etc., 
■ill  start  on  October  1st. 

The    Philadelphia    Conservatory    of   Music   uses 
Steinway    Pianos   and    Lyon    and    Healy    Harps 
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